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1. 7779 4 85 27 il kH (r3) Les pavots

7 —77 Frangois Couperin (1668-1733)
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2.52DELLED (FE—) Poppies
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A2y Cyril Scott (1879-1970)
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3. ¥Adh Das Veilchen K.476
E—Y 7Lk Wolfgang Amadeus Mozart (1756-1791)
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4. SNFOIELY (ikE) Widmung
22— Robert Schumann (1810-1856)
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5. 79> AD{t4 Fleurs de France
427 x—)L Germaine Tailleferre (1892-1983)
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EaREI%E Yuji Takahashi (1938-)
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7. -F5FIH Berceuse
FE 2vi— Claude Achille Debussy (1862-1918)
i 85— René Peter (1872-1947)
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8. MERL - F 4 F 4 — L kD 3 morceaux de “Le Rossignol éperdu”

7—> Reynaldo Hahn (1875-1947)
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9. U O{EN YT Le temps des lilas
¥ a—Y Ernest Chausson (1855-1899)
i 7% a—)L Maurice Bouchor (1855-1929)
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10. fEIck¥3 3 2DiiiiZ#ll Preludes to three flowers

HRf— Hajime Okumura (1925-1994)
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11. a7y Cypress Vine

YR Sunao Isaji (1968-)
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12. BEE%9E Higambana (The flower of death)
I B Kosaku Yamada (1886-1965)
i ALk Hakushu Kitahara (1885-1942)
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13. #2750E SAKURA NO YUME (SAKURA DREAMS)

773y Lera Auerbach (1973-)
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14. B£2%F 9 Une voix a "Sakura"

Ml - e AP A Hisato Osawa (1906-1953)
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